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A LOVER OF THE SEA 



By Jno. Gilmer Speed. 

With original illustrations by E. M. Bicknell. 

In going through a gallery of paintings 
a student of art does not need a catalogue, 
nor even examine the signatures, to know 
the painters of very many of the canvases. 
The style, the coloring, the method of treat- 
ment and the subject are usually so marked 
in one who is possessed of a haunting ideal, 
that the authorship of the work is as char- 
acteristic and easily identified as familiar 
handwriting. 

The first impression one gets in seeing 
any number of paintings by Mr. E. M. Bick- 
nell is that he has this haunting ideal. By way of practice, like every sincere stu- 
dent of art, he has tried many and varied subjects, and he keeps on trying them. 
He makes a study in portraiture now, and again the vine-covered cot of a French 
peasant ; he paints a landscape, and then an interior ; but even a casual observer 
will note very quickly that from each and all of these Mr. Bicknell quickly harks 
back to the sea — to the sea of which he is a genuine lover. He paints many kinds 
of craft upon many kinds of water ; and though there is a loving touch in all, we 
feel instinctively that even yet Mr. Bicknell is not doing that which he best loves 
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to do — he is not embodying his ideal 
on the canvas, though he is near to it. 
He always achieves a certain measure 
of success, but his pictures of the 
breakers rolling in, and the wash going 
out over the sand, are so capitally done 
that the others seem almost amateur- 
ish in comparison with them. During 

the summer 
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months that 

he spends on the Maine coast he accumulates ample ma- 
terial for the winter work in his studio, about which there 
always seems to be something nautical, something that 
tells of the sea with almost audible force and directness. 
Mr. Bicknell, who is a native of New York — having 
been born in Westchester County about thirty years ago 
— is not an artist by accident or chance, though he was 
not intended for his present profession by those who 
started him out in the world. For eleven years he 
worked in a banking office, and heard much more of 
cent per cent and the quotations from the exchanges 
than of that 
art patter 
which is the 
language of the studios — a language 
the full meaning of which no outsider, 
however much he frequent those pleas- 
ant places, ever entirely masters. While 
in the banking office, he spent all his 
leisure in painting, and also attended 
the classes of the Art Students' League 
in the evening. Even as an amateur 
he sent pictures to the exhibitions of 
the Academy and of the Society of 
American Artists. These he had the 

satisfaction of seeing hung on the line, and thus encouraged, he determined to say 
good-by to the banking office and depend upon his art for both fame and fortune. 

This was seven years ago. Mr. Bick- 
nell is not yet famous, nor has he yet 
made a fortune ; but as he has lived 
generously upon the sales from his 
studio, and as he bids fair to make a 
great name for himself, he does not in 
the least regret the step he took when 
he gave up uncongenial work for an 
employment to which all of his inclina- 
tions called him. Friends shook their 
heads when the step was taken. 
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Before settling down 
to work in a studio in 
New York, and after 
throwing off the binding 
commercial g a r m ents 
that he had worn so long, 
Mr. Bicknell went to Eu- 
ro pe for a period of study 
and preparation. He 
sketched and painted in 
both France and England, 
and some of the pictures 
that have been repro- 
duced to accompany this article were made during this stay abroad. The picture 
of the old buildings near Barbizon shows us whither his footsteps led him in 

his wanderings in France, and many 
sketches in his studio show that he 
must have lingered long in this neigh- 
borhood, even though the music of the 
sea was ever in his ears and its fas- 
cinations called him to its shore. 

It is a gratification to write of Mr. 
Bicknell's work for more reasons than 
one, but the chief pleasure is because 
we have, in an unreasoning way, be- 
come somewhat in the habit of think- 
ing that the workmanlike professional 
could not grow out of the gifted ama- 
teur. This really never was the case, 
and Mr. Bicknell's pictures illustrate 
the falseness of this foolish assump- 
tion — an assumption, however, which amateurs themselves have had more to do in 
creating than the skeptical professional or the unbelieving critic. 
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